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“Fall Seasonal,” 2010/11
Meridel Rubenstein
Vegetable inks on
Hahnemuehle watercolor paper
67" x 483⁄4" framed, edition of 5
Photo: courtesy Brian Gross Fine Art

SAN FRANCISCO
Meridel Rubenstein: “Heaven Turned on its Side: Photosynthesis”
at Brian Gross Fine Art
Santa Fe-based Meridel Rubenstein explores our fragile and complex
relationship to the Earth, and in particular our symbiotic involvement
with plants, in a body of work recently on view at Brian Gross. Rubenstein has photographed trees, grass and shrubbery, at solstice and
equinox, in various stages of photosynthesis—replenishing our oxygen, and absorbing the carbon dioxide which we human beings expire.
Rubenstein uses the compositional device of a circle inscribed in a rectangle, creating in effect a mandala—a form often used as a meditation
device in spiritual traditions. Her compassionate and thoughtful approach informs a body of work spanning over 30 years including photography and site-specific installation, and dealing with healing from
war and injustice. Her compassion for her fellow man is a recurring underlying theme.
Fall Seasonal (2010/11) hovers in an expanse of dark, smoky sky, bluegray on the outer edges, shifting to an almost sepia-toned charcoal
within the circle. A large tree anchors the center of the composition,
gold-hued leaves clinging to most branches, barren snags poke up
nearby. In Winter Seasonal (2009/11) the background of sky
is filled with white, somewhat angry-looking clouds; to the right, a
foreground of drooping slender twigs are encased in ice. Smaller
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works, studies of individual leaves—green, gold, red or brown, veins
ripe with sap or withered and decaying—hint at the mix of the obvious
and the subtle, poetry as lovely as a leaf—but with a subtext of global
calamity. Adam and Eve in the S. Iraq Marshes (2011/12) presents an
intriguing image centering on wetlands. On the far right, a young
woman stares evenly at us, arms hanging at her side. Her austere
black garment is enlivened by a long black and white striped vest. Two
men appear on the left, one in Western garb—jeans and a plaid shirt—
while a robed man with a turban pilots a small boat.
Rubenstein’s ambitious “Heaven Turned on its Side” project in fact
embodies a three-part cycle, Photosynthesis, The Volcano Cycle, and
Eden in Iraq. Based on the probable historic site of the Garden of Eden,
this latter, collaborative piece, involving engineers, landscape architects
and the environmental organization Nature Iraq, intends to create gardens sustained by human waste. In a stunningly poetic comment on
our complex interrelationship with the Earth, its goal is to create a fecund, fertile garden where this troubled land was once parched and
barren. Regardless of one’s political or spiritual orientation, this symbolic act of healing is well worthy of support.
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